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“Brahma”

An Original Orchestral Composition with Commentary
Student: Cheng-Che Tsai Advisor: Dr. Tzyy-Sheng Lee
Institute of Music

National Chiao Tung University

Abstract
This thesis has two parts: an orchestral work “Brahma” and its commentary.

“Brahma” is a double-wind orchestral work with one movement. The music is in
ritual style. The work is after my belief, Brahma. Brahma is the god of creation. He
became one of three dominant gods of Hinduism with Shiva and Vishnu. Brahma was
subsumed as a Guardian of Buddhism until after Buddhism has risen and developed.
He was shrined readily in Thailand, and called four-faced Buddha. Therefore the work
involved me exploring between my music and my belief.

The commentary is -divided into three chapters. Chapter | “Compositional
Background and Ideas”, which is to illustrate compositional background, introducing
Brahma and reflecting a new work through reviewing former works, and then stating
compositional ideas. There are five sections in Chapter Il “Compositional Technique”,
which is to analyze the form and the structures of composition, elaborating the style
and the characteristic of composition, discussing its compositional technigques from
pitch, rhythm, texture, timbre and orchestration. Chapter 111 “Practice and Goal”,
which is_to discuss my  self-actualization, self-examination and rethinking in
composition, and also prospects and plans for composition in the future.

Keywords: Orchestral work, Ritual, Brahma, Four-faced Buddha, Music and belief.
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