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B] 2-11 Richard Wagner, 1813-1883
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Bl 2-13 Le Ballet mecanique 1924

Bl 2-14 4k o4t = T B2p: 1960
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B] 2-15 Nam June Paik TV Buddha’ 1974
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Bl 2-16 Nam June Paik ’Megatron/Matrix’ 1995

Bl 2-17 Tony Oursler ’ FLUCHT 2001
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B] 2-18 Isaac Julien. ' Baltimore” 2000

Bl 2-19 Bill Viola ‘Nantes Triptych® 1992
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THE VELUET
UNDERGROUND
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B 2-20 Andy Warhol (% ‘The Velvet underground & Nico' 1967
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1.8 5g 2 £*8@ (The Beatles)
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ARG P e B FHE T KT I RH IR DY RIREN D D
Frat ElgrL e TR EHE A Llig s P A FREFRKAREMER
1966 & 8 7 29 {4 e Candlestick Park 7 &1 — 32 wligd > HEg

m:f].%;‘i—ir;zﬁ CEEMET PR NT R E 0 B oRA NET T HRE S 2h

dth o 58 (H B &) (Rubber soul, 1965) ~ (z=# <)
(Revolver, 1966) @ 3EF S n (7R ez T LEeif (8 » HEE P % 3 §
Feofg T R iR L P BRUET DY - % TMARE — (TTRE |
xRy (Sgt.Pepper’ s Lonely Hearts Club Band, 1967) - st 3k

BT 2 R LG ® L hR R SRR P R Ry R L L

Y

FARA R BB - 5 e AR FREERT > U T - B
W o Wk et B RE NIRRT R HF o o

R LENR P LEEFTFF L DR FRBPE - F F 5. (Peter
Blake) » # m#fpbend 2 » ZHLEHG IR IEE *BEAFTE - LT
bR RO RS P 2R ARG PR g (F k)
(Magical Mystery Tour, 1967) ~ (v ¢ & 4&) (White Album) % ¥ % 38 L %
PRAMEE B¢ 2 L83 5 Rl L E RSB L 7 £ 1968
£ 26 4 7 George Dunning — AcisAfp s 36 < 48! BO(F ¢ k)
(Yellow Submarine, 1968)#. & Jf = 8t > % ¢ %7  » & i L 4
Shid o Bl h AL R 13 7 7 kivAp § SLr0AZA% o pH 3R P e B R

Iﬁ.‘/\f"’% ;"B‘ E%ﬁhﬁ‘m@-‘[; 1 °

BT SHE I G S R B - B R ATETR > T 4 B fRD
%A}mfp ’J'l’l"wl[’a‘j&—ﬁﬁ‘\j/b"i*'kﬁ,{{h—ﬁﬁﬁm’;’%r B~ é‘&]?—?,ﬁ,}‘\

32



RHEEACL S 2 L A o B A B E AR R B Y

Z 1o

lr—-rh-o Ia_byﬁmlll

=+ B 2-21 The Beatles ‘Revolver’ 1966
+ + B 2-22 The Beatles ‘Magical Mystery Tour’ 1967
= * B 2-23 The Beatles ‘Yellow Submarine’ 1969
+ T [ 2-24 The Beatles ‘Sgt.Peppers Lonely Hearts Club Band 1970
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Bl 2-25 Yes ‘Fragile’ 1972
+ + B 2-26 Yes ‘Relayer’ 1974

=T B 2-27 Yes ‘An Evening of Yes Music Plus’ 1994

+ * B 2-28 Yes ‘Tales from Topographic Oceans 1974

= F + B 2-25 Yes ‘Songs from Tsongas’ 2004
=% 7 ¢ B 2-26 Roger Dean ‘Stage Design’ 2004
* P =T B 2-27 Yes ‘Songs from Tsongas 2004
<P+ B 2-28 Yes ‘Songs from Tsongas 2004
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3. T - iz 48 (Pink Floyd)
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Bl 2-29 Pink Floyd 1972
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+ B 2-30 Pink Floyd ‘The Wall’ 1979
T B 2-31 Pink Floyd Live 1995
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