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“The Drawer of Memory”—
A 3D Animation Study of Memory and Affection
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“The Drawer of Memory”—
A 3D Animation Study of Recollection and Affection

Abstract

No matter how the science and technology changes, how the time
goes by, the missing and emotion are always touched the will and inner
heart of people. Because of the accumulation of sentiment, day and night,
the recollection which is difficult to dismiss from mind becomes a part of
unforgettable past. Besides,”All kinds of-life expetiences construct the
recollection fragments, and their effects diminish as time goes by. Only
the original impressive affection cansstay behind the deeply inner thought
and mind. Therefore, the affection is the based element of humanity. But,
when the initial affection of sweet missing metamorphose to be a heavy
burden, the memory just becomes the load'of deeply heart. So, the drawer
of memory is an animation film which expresses the loss cannot be
returned, and presents the process from storing up illusory recall to being
the load. That is the film’s main idea.

In technology respect, the author uses the 3D technology and the
style of Surrealism to create an animation. The drawer of memory
combines the characteristics with the movie, drawings, music, to provide
a freedom creative imagination platform. So, the study takes person's
story as a main idea, based on the contradictory of life itself, and attempts
to pursue self- revealing the reflection and the interpretative perspective
of life itself.

Keywords : Computer Animation, Memory, Recollection
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