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ABSTRACT

Using Jacques Lacan’s notion.of split subject-and Julia Kristeva’s concept of the
abject and abjection, this thesis:studies Hong Kong director Fruit Chan’s application
of fecal matters. Instead of focusing on Fruit.Chan’s “Hong Kong 1997 Trilogy,” this
thesis aims at The Longest:=Summer, Hollywood;*Hong,.Kong, and Public Toilet to
form an alternative allegory about the formation of subjectivity. Formed by Chan’s
own concerns, the new trilogy helps‘to're-contextualize Chan’s emphasis on
individual growth on the microscopic:level,-rather than the national identification, in
his storytelling. The previous cammentaries on Chan’s films have mostly emphasized
the unstable national identification during the transfer of Hong Kong’s sovereignty in
1997. This research tries on the other hand to analyze Chan’s films without the
context inscribed by a macroscopic national history. By means of the interaction
among the subject, the abject, and the object of desire in a psychoanalytic manner, my
concern lies in Chan’s effort to break through the predicament of fixed and false
identities and his attempt to awaken the protagonists as some complex subjects.
Public Toilet as the last episode of this new fecal allegory inaugurates therefore a
more mobile and hybrid image of Fruit Chan’s notion of subjectivity, which echoes
his own growing experience.

Keyword: Fruit Chan, Lacan, Kristeva, split subject, the abject, the formation of the
subject, identification
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