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L L C VAT "ﬁmﬁé Fp0 A58 A5 FF enff (% Ak as o1 ¥ (implied ) #7782 % £ 48 (never
concrete ) > Pt W E AR T Zowf e o A4 o

28



—_

RIS SRR A A - BB £k 4 ?"w ifcer i 0 v
HP W AP R SRS o B MR AGE AL 0 A & R TE R
T THNFLE 5o MR T R ) s i T ® (i L RO

FO® D ERE LR AHHELE 8 S B R Y o E T F

TR L LA T T A LEE L BB A S B R (F

S

\\\ﬁ» I

29



76
-4
FI. | =
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!
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Bsn. | =
4
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4
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#
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.
Hp. Jx
[ I ——
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Vin. |
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£ sul tasto - ord. -- sul ponticello|
Vin. Il B
PP cresc.
£ sul tasto -- ord. -- sul ponticello
Vla. S
PP cresc.
ord.
Vie. =
ord.
D.B. =

o~ mp cresc. mf
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RN TR RN A
'#'g-»':"h‘; VESRA
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RN BH ARl R ARG TR
¢ _mg;jiwwnv?ﬁfﬁgﬁr
7% %54) > deperiod 2 sentence’ © £ @ 3 ¢ BYEE M L E AL TR I IR
2HEZE O RLRE LM BER- BT E &L B EFBALY
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% 5L Schoenberg, Arnold. Fundamentals of musical composition. Edited by Gerald Strang
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3

16 %:Qﬂ,f é?{#}:‘ , T 2n
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Trumpet — Horn — Trombone — Trumpet

- Moderato =100

4 1 _
Fl. | [ r——= - -
FLIL [o——= = .
Ob. = - =
Cl. = - N
Bsn. - = _
confSord. 1. N
Hn. - ! ﬁ 5 T
con sord. 1 ~ —— e L
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V Rl
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)
P
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/_U\)
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PrrePt et gl (air sounds) =
FL. 1 = f—
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(air sounds) £ =1
LI 1
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Ob. = 12
f
Cl. =
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{
Hn. = = =
4
Tpt. = = =
Trb. : = = =
Tha. [ =
Timp. = = (Z
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4 f — <
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Vla. = ;.—ngF &
] ord.
Vie. = : e
N -
rPP
D. B. —

42



5
=
mly
k::
—t
S
F}.
=
I-
'.3\
ﬁh
Qe

M (Texture) £4p & & H ~ ok ik o v B 2 R A
¢%$@°%"%W?&’%$“”%%ﬂ BAvicw juris @B B e
RS AR Seb B epg B (pitch) ~ & %

&g d ( lmbre) o LRRN M GRS T B S
Wi - B TR e B RS FA R T R
W3R % R L R e AT R T R A B E enk

#%gg AR o ipdt SO

%wgu‘r FUNKE L A Bd T
FE o A KRBT

AR 3 BEBEIR S F P

n\%— 5

1. § 5 # %4 (Monophonic Texture) 2
2.4F 5 & # 54 (Polyphonic Texture)
3.2 4 § #548 (Homophenic Texture)

4.4F 2 354 (Polythematic Texture )
5.4F & % 48 (Polyrhythmic Texture')
6.%&%‘”‘« 4}*" ( Onomatopoeic Texture )
7.5 3 F‘«h‘*" ( Soundmass® Texture )
8.4F & %48 (Compound Texture )

17" % 1 Berry, Wallace. Structural Functions In Music. New York: Dover Publications, Inc.,

1987, p. 184, #i3) T phid | Rip MM ? L H Ao My G Qe ST 22 -
'8 % 1. Cope, David. New Music Composition. New York: Schirmer Books, 1977, p. 223.

P g w2 3 o S 1.H 5§ # %48 (Monophonic Texture) ~ 2.4f § 5 # %48
( Polyphonic Texture) » 3.1 § § # % # (Homophonic Texture ) ~ 4.4F 1 A% 3 4%
(Polythematic Texture) SAEEE “ﬁ‘i 4 ( Polyrhythmic Texture )~ 6.#&%.?%& 42 ( Onomatopoeic
Texture ) ~ 8.4F & 3¢ 48 (Compound Texture ) 2 &% A 55> % % 2 McKay, George F.
Creative Orchestratlon Boston: Allyn and Bacon, Inc., 1969, pp. 124-165.

2 =3 (Soundmass) E.P % & Schwartz, Elliott. and Daniel Godfrey. Music Since 1945:
Issues, Materials, and Literature. New York: Schirmer Books, 1993, pp. 181-191.
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1. § 5 # %4 (Monophonic Texture )
H4 5 #34pH - 830 (single-voiced) # % % (unisonal ) » 2 & &
B A eROBET AR E - MIENE S RN REA (R =

[\
X
)
ml4
o4
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.
=5
i
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Polyphonic Texture )
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W
1_.
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&
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Homophonic Texture )

LFFENe F 2 BARABEE e D (a) i~ (b) FEEE

K ~(c) ez c g2 BRZZFP L EMHEARL FF g
L

4.4F 2 354 (Polythematic Texture’)
IR UL H#F, EE S EL Y B ap T IR s GoiE 4 e i 2 TR
SR T e F 2N A T HYE R ﬁfr—gi%?]}{];ﬁ‘—-—% & =

"LE.)°

5.4F & % %48 (Polyrhythmic Texture )
HEEHRMAR LS E D - R2 35 - VPl REF %
ZPF'.‘E,%-ET"—?? ﬁjrﬁ"’ﬁﬁp‘;\'ﬁbﬁ %4(;%1;1:4%)0

6%{%‘%‘« %2 (Onomatopoeic Texture )
BRESMAApr <~ p REF b B B 3 (GEHZ
I)e
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7.5 ?EL 2 %8 ( Soundmass Texture )

m

H aﬁ#« B R AP g B A ez § FiEk o vRIET (M %o
fe P R ﬁﬂ#éﬁﬁﬁwm@¥m%+oﬁi@lﬁ%kg$ iz -
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%8 (Polyphonic Texture )
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Fl. I

P 4F & % 51 (Polyrhythmic Texture )
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¢ ( Soundmass Texture )
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t 4 & %48 (Compound Texture )
(1) # %548 (Onomatopoeic Texture )

(2) H5 3 & %ﬁ‘« %4 (Monophonic Texture )
146 .

P (air sounds) __=
Fl. | =
picc. 5 / ) (air sounds) s —
Fl. Il of

I

Ob. ]
Cl. EEET
Bsn. 2 £
Hn. 4
Tpt. G %4
Trb. i
Tha. 6 1
Timp. Z %

y Vibra-slap
Perc. | 4 = %

Maraca B. D. w/mallets o
Perc. I == i x
mp W.BL ?

Perc. lll |8 T 3

) mp
Piano % Inside the Piano pizz. 4, fe

7P HE - : .‘,

a Fan, play with the fingernails

Hp. asfastasp
P EART

Vin. |
Vin. I
Vlia.
Vic. Solo = 3
Vic. —r
D. B. ==
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ERE S R R S Py R RS L L N
- AV Gpenk % 0 (TBRA

0 A 87 ) A

| & Kk 2 KR i‘%‘i@ ( Texture ) »rhx o s-
ELAGRR A 3 d2 g
b =
1-7 TP ROEFER R | RERH T ek =
( Onomatopoeic Texture )
8-14 L4 p PB4 L % | HESRN IR
2.% Rk LB ( Onomatopoeic Texture )
15-16 LB RET R % RAEH x| k=%
( Onomatopoeic Texture )
1722 |~ p RePB5 & % RSEA A BRI
(Soundmass Texture )
23-29 | L% p RehEF B R | RESN R
2.% Rk LA COnomatopoeic Texture )
30-32 | % p R R R RERERN T ek =
( Onomatopoeic Texture )
33-43 <~ pRPEF R % A E B Mz | ik =
( Polyrhythmic Texture )
44 Rk AL Hy 5 #5u M gk =&
( Monophonic Texture )
45-46 | 1.x p R R % | HGF 2R R
2.% Rk LA ( Monophonic Texture )
A
( Onomatopoeic Texture )
47-54 | 2 p RPEF LR (A EEHA M= ok =
(Polyrhythmic Texture )
55-58 S pRDEF LR A Tx ) gk =&
( Onomatopoeic Texture )
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59-64 | < B ARHEF LS | EESH IRl
( Onomatopoeic Texture )
65-67 |L.*pRDEFL L |15 F EEH Tx 4 5o
2.% RE LiEt ( Homophonic Texture )
68-70 E R LR AW S ISz’ =«
( Polyrhythmic Texture )
7178 | L% B RehBS &% | F s P
2.% Rk LB ( Soundmass Texture )
7900 | 1% p AeE 4% | S B # A FUU
2.% R LEx ( Polyphonic Texture )
91-96 | 1. p RehBF & % | 4F L AR I
2.% Rk LA ( Polythematic Texture )
MR L
(Polyrhythmic Texture )
97-99 | 1. af*r’v’v%—a Rl | dmded) sk Ay R A e
2.% R L g ( Homophonic Texture )
6%
( Polyrhythmic Texture )
100 T RE LR TR s R
( Homophonic Texture )
101-106 | 1.< p RenB5 L % | 1§ § 250 IR
2.% R LEx ( Homophonic Texture )
G L
( Polyrhythmic Texture )
107-108 | + p 22en¥f £ % | 5 sl PR =
( Soundmass Texture )
109-114 | 1.- m%»—g % i:ﬂ“—f;-;_z“? B Tz 4 &-
2.% %b NIE) ( Homophonic Texture )
B

( Onomatopoeic Texture )
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115-122 | 1.+ p 2R en#f 0% | 2§ F 25 Tx 4 5o
2.% Rk LEx Homophonic Texture )
L
( Soundmass Texture )
123-124 | * p RenB3 £ % | mESH Mx | ek =
( Onomatopoeic Texture )
125-130 | 1.+ f 2Aend3 £ % | 433 £ 50 Tz 4 &-
2.% RE LEc ( Homophonic Texture )
G L
( Polyrhythmic Texture )
131-132 | % p 2R endd 49 | 5 asa BN
( Soundmass Texture )
133-143 |+ p 2Xenskii 3 8 |47 & % 58 T
(Polyrhythmic Texture )
LA
( Soundmass Texture )
144-154 | 1% f 2Renid % | B3 5 % ol Tx 45—
2.% R LiEt ( Monephonic Texture )
A
( Onomatopoeic Texture )
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