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Yi-Chen Lee Cello Recital

Student: Yi-Chen Lee Advisor: Jian-An Chen
Supporting Paper Advisor: Chien-Chang Yang

Recital Program

L. v. Beethoven : Sonata for Cello and Piano No. 3, Op. 69
N. Miaskovsky : Sonata for Cello and Piano No.1, Op. 12

F. Chopin : Sonata for Cello and Piano No.1, Op. 65

The program above was performed on Tuesday,,March 28, 2006, 7:30 pm in the Recital Hall
of the National Chiao Tung University. The recording CDs of the recital are appended on this

paper.

Supporting Paper: Modern or-Traditional ? Miaskovsky's Mixing Style in Light
of Russian Modernism : Analysis.and Intérpretation of Sonata No.1 for Cello and
Piano, Op.12

Paper Abstract

This paper is focused on Nikolai Yakovlevich Miaskovsky’s Sonata for Cello and
Piano, op.12 (1911). The Sonata exemplifies Miaskovsky’s exploration of modernism
with an inclination toward late romantic traditions. This paper discusses the aesthetic
origins and compositional philosophy of Miaskovsky’s early style in the first decade of
the twentieth century. In particular, this paper shows his struggle to establish a personal
musical style and demonstrates his remarkable craftsmanship, accompanied with a
detailed analysis of the stylistic practice and musical structure.

Key Word ; Miaskovsky, early style, modernism.
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Disc 1

L. v. Beethoven : Sonata for Cello and Piano No. 3, op. 69
B35 A ®hFEHY =25 (T569
I. Allegro ma non tanto
II.  Allegro molto
III.  Adagio cantabile-Allegro vivace

N. Miaskovsky : Sonata for Celld'and Piane No.1, op.12
F I 2T X Br A L < e dRE Y e B TR 12
I. Adagio-Andante

IT. Allegro passionate

Disc 2

F. Chopin : Sonata for Cello and Piano, op.65
H A RFEHE > (T 65

I. Allegro moderato

II. Allegro con brio

III. Largo
IV. Allegro
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