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李易真大提琴演奏會 
 
研究生：李易真                     演奏指導教授：陳建安 講師 

輔助文件指導教授：楊建章 博士 
 
 
 

演奏會曲目 
 

貝多芬：第三號大提琴奏鳴曲，作品六十九 
米亞斯可夫斯基：第一號大提琴奏鳴曲，作品十二 
蕭邦：G 小調大提琴奏鳴曲，作品六十五 

上列曲目已於二○○六年三月二十八日晚上七點半在國立交通大學演奏廳演出，該

場演奏會錄音的CDs 將附錄於本文。 
 
 
輔助文件：前衛或傳統？米亞斯可夫斯基之風格與俄羅斯現代主義的融合：

以第一號大提琴奏鳴曲作品十二之分析與詮釋為例 
 
 
 
 
 
 

輔助文件摘要 
 
 

本文以米亞斯可夫斯基的第一號大提琴奏鳴曲，作品 12 為研究範圍，

從作曲家的「早期風格」探討此奏鳴曲的演奏詮釋。透過二十世紀初期俄羅

斯當代音樂發展概況與米亞斯可夫斯基的生平與背景介紹，以及奏鳴曲的分

析，探究米亞斯可夫斯基的早期風格，瞭解作曲者之個人音樂語言以及其所

欲傳達的意念，尋求此曲合適的詮釋方法。 

 

 

關鍵字：米亞斯可夫斯基，俄羅斯現代主義 
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Yi-Chen Lee Cello Recital 
 
 
Student: Yi-Chen Lee                       Advisor: Jian-An Chen 
Stu -Chun Kuo              Supporting Paper Advisor: Chien-Chang Yang 

 
 

 
 

 
Recital Program 

 
L. v. Beethoven : Sonata for Cello and Piano No. 3, Op. 69 
N. Miaskovsky：Sonata for Cello and Piano No.1, Op. 12 
F. Chopin：Sonata for Cello and Piano No.1, Op. 65 
 

The program above was performed on Tuesday, March 28, 2006, 7:30 pm in the Recital Hall 
of the National Chiao Tung University. The recording CDs of the recital are appended on this 
paper. 
 
Supporting Paper: Modern or Traditional ? Miaskovsky's Mixing Style in Light 
of Russian Modernism：Analysis and Interpretation of Sonata No.1 for Cello and 
Piano, Op.12 
 
 

Paper Abstract 
 
 

This paper is focused on Nikolai Yakovlevich Miaskovsky’s Sonata for Cello and 
Piano, op.12 (1911). The Sonata exemplifies Miaskovsky’s exploration of modernism 
with an inclination toward late romantic traditions. This paper discusses the aesthetic 
origins and compositional philosophy of Miaskovsky’s early style in the first decade of 
the twentieth century. In particular, this paper shows his struggle to establish a personal 
musical style and demonstrates his remarkable craftsmanship, accompanied with a 
detailed analysis of the stylistic practice and musical structure. 

 

Key Word；Miaskovsky, early style, modernism. 
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李易真大提琴畢業獨奏會錄音CDs 
郭育君，鋼琴 

 
時間：二○○六年三月二十八日(二) 下午七點三十分 
地點：國立交通大學活動中心二樓 演藝廳 

 
Disc 1 

 1   L. v. Beethoven : Sonata for Cello and Piano No. 3, op. 69 
貝多芬：大提琴奏鳴曲第三號，作品 69 

      I.  Allegro ma non tanto 
     II.  Allegro molto 
     III.  Adagio cantabile-Allegro vivace 
 

 2   N. Miaskovsky：Sonata for Cello and Piano No.1, op.12 
米亞斯可夫斯基：大提琴奏鳴曲第一號，作品 12  

      I.  Adagio-Andante 
     II.  Allegro passionate 
      

Disc 2 

 3   F. Chopin：Sonata for Cello and Piano, op.65 
蕭邦：大提琴奏鳴曲，作品 65 

      I.  Allegro moderato 
     II.  Allegro con brio 
     III.  Largo 

IV.  Allegro 
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