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19«0n the whole, | am a follower of Tchaikovsky, Medtner, Rachmaninoff and, above all, of the Big
Five...By this | mean to say that | class mysrlf with them ( Rimsky-Korsakov, Glazunov, Lyadov and their
schools ) . Although, of course, it would be difficult to say exactly where to look for Rimsky-Korsakov in
my symphonies, for example. | such a case perhaps it would be more exact to refer to Glazunov.” % &
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18 «“They were enthusiastic followers of Diaghilev’s “pure art for art’s sake,” free from the shackles of the
notion that art should serve society” 4~ & V. Seroff, Sergei Prokofiev, a Soviet Tragedy - the Case of Sergei
Prokofiev, His Life and Work, His Critics, and His Executioners. New York : Funk and Wagnalls, 1968, p.
52.

’7, 343 % (Formalism) > g,-fﬁ SoengU A 1T AT 3 L endi e iE R o “Formalism meant art
for art’s sake, as opposed to art with a message.” 4~ & Richard Anthony Leonard, A History of Russian
music. New York, Macmillan, 1957, p. 290.
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2 “Here we have ‘Leftist’ confusion instead of natural human music.” 4~ & Seroff, p. 319 -

22 «Singled out were Shostakovich, Prokofiev, Khachaturyan, Shebalin, Popov, and Miaskovsky, whose
music was found to be ‘marked by formalist perversions, anti-democratic tendencies which are alien to the
Soviet people and their artististic tastes.” 4~ & Leonard, p. 293 -
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24 Leonard, p. 293.

2> Zhdanovchina : Purge of 1948.
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% “He spoke with tender concern about his sisters, and observed with satisfaction that before going to the
hospital he had put all his musical affairs in order. From this he returned to his malady and the suffering he
minded so much as the fact that he was unable to work.” % % Myra Mendelssohn Prokofieva. Work Was
His Life” S. Prokofiev - Autobiography, Articles, Reminiscenes. Moscow : Foreign Languages Publishing

House, n.d. p. 191.
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although in some places we were perplexed by the novelty of the music...... But both the harmonic and
thematic material, and the voice-leading in the counterpoint, were completely new.” 4~ & Prokofiev,
Prokofiev by Prokofiev - A Composer’s Memoir. Trans. Guy Daniels, edited by David H. Appel. Garden
City : Doubleday, 1979, pp. 163-164.
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% «| cannot understand why you bother to study with me. Go to Richard Strauss, go to Debussy.” % &
Prokofiev, p. 130.

% “In the Ducasse work that chord is a result of the general voice-leading, whereas | used it for its sonority.
Just at that time Glazunov came into Withol’s class, so that | played the entire Finale of the quartet with
him present. | stumbled over the chord, and he asked, “What kind of a chord is that?” | couldn’t explain.
Then Glazunov muttered in a vexed tone, “Up until now, everything has been going alone smoothly with
you. But now you’ve run smack into those unacceptable harmonies again.” % £ Prokofieve, p. 304.

TRV R, RPN - S LFREEGRAEL e BT 2 RUOARGMET F #Y

AREMEN OB AR HENER FUEF ST EY U -5 %%r%ﬂr ’ aﬁﬁv?
2, T "gn\gm gﬂ%mg Bnfrit HRAAEE R RS0 1914 £ 1 uﬁw’;ﬁﬁ,ﬁ% R E o
EL...;,uie SEEHF(ERFRAL)Y RKFLE 241990 % 158 F -

9



ERE - )

3.1 K LrHrv A A5 A TR Riwi

g_fﬁ }11\@} e eI ?Q;ﬁ’r‘a mﬁ}_f;’}_’{ -
Fh AR FE TiE R R OUBEIE

m\wn
hr
P
p

o sk I g 4 ;%L’r&ﬁﬂg L )

7

BAyeenB AR fe, % L

A~_
e
e
"'72

HiFEH B Tl pamt RV R T b R f%r‘-’.;.t’ R gE o Bryor § B 3 =4
#Bm ; &a:f,,s [E R Sl I N sl B S A SU N LRl R eV = ST

P
=

L%’\]&E )ir}\j,

ik
e
<l
M
)
BXxomw
&
P}
P
s
|
S|
N
o
C
3
A‘

g% B
e

oo AT %
P FER R R
Eﬁ%gf%@ywiébgg;?{‘é]w;U‘llit_fétﬁi;,

b e

*“ta'af% L&

t B I

&
| N
A

“‘1%

St
ji
o

L kA T R E B4 N (SonataForm ) eriE F s B g L4 Rk ko
AR a‘fﬁi@ LErgd i B | N gk P o TR enARE 0 o6 X

a ﬁ’--ﬁ?ﬁbii/’v\ > m &FB&‘ e ‘?\‘m,ﬁpe‘ TeAR D MR D ﬁm']\i“#ﬁ&ii’f
2]

52

=4

I

1%1
e

> A

hﬁ%"’%ﬂl ‘\‘ﬁ‘EJE’t’ﬂy ){&‘/;J {%mjésbpal"}’ﬂ*ﬁl%ﬂl 'L;"J

75?»

R
R SO R

m AR @ m%‘-’,%ﬂl R G e B MR8 0 Tt > Al
CE R o fFeng s r%m R L - Ao B0 gL e
idée fixe ) ~ &= é‘i“}j i Hd s (Leitmotif) ~ j2 2 5o g A5 7% &
JROME R LR E - #F R KA SR LE o p
ZA AR AR > B LR AR R RETTY R A THE
éﬁ%ﬂr’”’ LT A B PR T Z B S 2 B F R g p&f;-aii;ﬂ
PR H o BERE R 2T o B R e B g SN A il A D
FEBREIEZFRLZARTE o RO R TS TR BT RIS
Lk #A ERIVEFR L MNTE > § 7 5 mR i fode R0

- S
(

= O & g\“;r‘a

&&e‘%mw—sv—“

gl

=l ‘+

._,

b
\_‘,ﬁ

ANNN

“H gﬁ—? 3‘?% f ‘?" I‘%b—t’ \:EH ”ﬁﬁ —} ;;r'—' w % QVTEL‘%_J_,&_F_ IR:V Pz ) )& :@—‘l/r\'

% «“Miaskovsky’s music is not easy to classify or describe, Iargely because it exhibits neither a high degree

of originality nor a quickly recognizable personal style.” % % Leonard, p. 345
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