WE g

VB R
2 R R TR )
Aot K
Tx A RE]
iii?:? R
RS S
| @3- 00R A M g T B e Y 4 B E R BRI

47 p
% ¢ B ICDHEA T R 2 o

N

Were D KA EE e LA T & A (GRE D)

#ese iR

BT T E A TERL) 2@ Ao SiERHEEY 32 T2 @M A
FEAHE S LEBUA G ES 2 p AR L oA REF R g7 k2

Rtz o TRRL G784 L @p > A2 B FHL
TR FFmEL e BB E Rl HRL K P
' FlenfR frk 55 o

Biars P TR A RE I A EE > Ly



Rough-Ing Ke Percussion Recital

Student: Rough-Ing Ke Advisor:Professor Bor-Nien Hsu

Recital Program

Tsung-Hsien Yang : Contemplation
Akira Yuyama : Divertimento
Jean-Pierre Drouet : Un Chien Dehors
Yoshihisa Taira : Convergence I
Ching-Wen Chao : Soundstates
Shen-Hsien Liu : Agenda of Drums

The program above was performed on Friday, June 9;.2006, 7:30 pm in the Recital Hall of the
National Chiao Tung University.-The recording CD of‘the recital are appended on this paper.

Supporting Paper:
Eastern Zen and Bushidoiin={€anvergence 1) by Yoshihisa Taira

Paper Abstract

Interpretations conveyed in this thesis are based on the musical work “Convergence 17,
of which the composer is Yoshihisa Taira. Through the musician’s life story and
rational analysis, this thesis tries to explore the overtones of this piece from the
concept of Eastern Zen and Bushido.“Convergence [ has active images, its alive
silence reflects the composer’s comprehension of eastern aesthetics “nil ego”. The
actual interpretation reveals the universe that came to image upon the mutual
movements of her interior sensations, together with the enlightenment and experiences
which the musician went through while taking part.

Keywords: Convergence I, Yoshihisa Taira, Eastern Zen, Bushido
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Tsung-Hsien Yang : Contemplation
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