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Abstract

The most essential problem in modern music is that there exists a gap between
listener and music. Modern musicians tend to compose by rational method instead of
sensory approach. Takemitsu Toru, who is the world-famous Japanese composer in
20th century, also concerned about the gap between listener and music. He thought
that rational method adopted in musical composition would take music away from
Nature.

Nature in music doesn’t mean to imitate or to find any metaphysical meaning in
religion. Nature in Takemitsu’s approach is based on Transience and then bringing the
sensory back to music. Music is-not.the man-made. preduct. Because of Transience,
not only the sensory changes constantly with-time and space, but also the poetic
images could be touched off. By way of sensing the emergence of language and music,
the subject would never be opposite to the object—this is the process of composition
in Takemitsu’s thinking. Concepts in Takemitsu’s musical philosophy, such as “single
sound”, “ma” and “sawari”, are different from the concepts of linear time and fixed
space in traditional western philosopy. Takemitsu argues that time and space in music
can’t be measured. This kind of approach leads his music focusing on timber.

ARC is the piece of Takemitsu’s work in 1966. The nucleus of this music is to
imagine people strolling in the garden. My paper would explore the meaning of
musical nature in Tkemitsu’s philosophy and show how his music is related to his

philosophical thinking.

Keywords : Nature - Transience ~ Time ~ Space * Sensory
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ﬁJltﬁF"é‘”*ﬂu‘aﬁ 8 CRLERYE) (1958) ~ (MASK) (1959) 27+ (MASK)

= AR ST ) 5Y = (IR SRS H A s T R e
Frmbgngﬁ :

LEEDIRABRAL 2L L ITFGRAEE P B R A a2 .
TEERMBRACEZPE Fr A2 3 S AT RB I TR .
EATE S LI PP R et o A R RO R G ff

2 AT S Y RG ie

" 1903-1979 - El?tj\r“ PR
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- IR - RO PRI (Lute) o st -
L R R T P (> iy T RLBMEEORER ; 6 LT
FA PO o N R R (- 8 IEE'JEI@%S%‘%%H%{ FEL
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RO IR A T BT SBR[ L £
& " Toru Takemistu&-1930...c0. ;¥ & » PV v %ifid & ,%gwglejﬁgﬁ
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e E IS B DA T TR STV F

(Roger Reynolds ) 52 :

Bl R B S BRI G R g T T LG Bk end]

FE P S PR A (e 4 o 35

AR G o KL TR S8 A e MR D R BT Y
@ﬁl o IR AU T RL ML AR o [pRLE ) P ERLEES TR
r”ij'[ﬁEL rmn—» = F[ﬁ?’i];rl I—Jy?Jt’Q ) iJE[IFf'I E’?jFl'[ﬁﬂﬂl INRZZIER F
bil fé?%&?ﬂ%‘[‘ikﬁﬂi@% i
R R BT SRR TR Tt - H ST AR
HE e E A IR PR RS JF R (Peter Burt), v The Music of Toru Takemitsu
= TR TR A G QSR IO o PSS R T -
Al E Lot Pl A SR TS0 (R R Rl 5 RO S A=
EY= R I o T2 V) > Yoko Narazaki R i EURAT | 1970 # 555 il - |
53 | (avant-garde ) HIf~]" (conservative ) fyH> o Peter Burt 2 R e
FISI 1950 Z{ 1960 £ (1 581F b3 P07 3 565 Y2 @@ﬁﬁ;@:ﬂ%p”
e = g PRI R CE LT SRR B EORT RS S
FUP 74 3 o Yukiko Sawabe %75?: Y 1960 & 1 ["EFF”{[F I S Ry
Fo sk o EGRAVE IR GERE ) A TEF FRIgR, pUASE o Yukiko Sawabe 7 G4 1k

TE TR PO T o NIRRT I e QR R REORTT H  [

HREIZ DWW T E WikpunfEe F?ﬂ' IYDEYZ L ZOHhS ERAICDOPT DL LT[
EVDIEDHBTL L o

% Reynolds Roger, “A Jostled Silence--Contemporary Japanese Musical Thought (Part One) ”,
Perspectives of New Music , vol. 30 no1(1992). 34. : “He seems remarkably, consistently aware of
what is going on around him, and is able to find, thereby, considerable fuel for this creative work in
extra-musical stimuli.”

3% Peter Burt, The Music of Takemitsu. (Cambridge : Cambridge, University press, 2001), 2.
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FEREL T DAL T R F'?J’@‘i‘l‘iklsz“’iﬁﬁﬂ? 12 T i LR > S 3
PR o s R U Z/Dﬁ*%hﬁ&ﬁuifﬁ e OCR DS E S e e
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BIFITESTRLE o RSP SRR A P A 2 ] > 3 S8 T By
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o EE T TR TR 4 RS BT = Rl

= ol PR AT

PIFRENA0 (A7 2 - 97 3Y) HIT i MEvE piffsd, - o - 81 2
FA] > HRTOUARE ) B G e e B R BREE - S R
TP RIS 0 S0 e A [ R SE VR 5 H el i Jy

jFﬁ @ o *Hwee Been Koh vt East a nd West : The Aesthetics and Musical Time of Toru

37 Burt, The Music of Takemitsu, 2.
TN (72 - §7 V) (R AR > 1992) ¢
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/g_: o39

Koh i (IR |14 KPR o e g St [ R - 11 -
BITE AR 2R E VIR R RS R S EF TR R ﬁﬁfﬂ FUH 0
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% Hwee Been Koh, “East and West : The Aesthetic and Musical Time of Toru Takemitsu”. (Ph.D.diss.,
Boston University, 1998) ,22-23 : “Nature is viewed not as a disorderly chaos but as a higher level of
harmony. It is therefore not surprising that the most potent influence on Takemitsu's spirituality should
have come from nature: from the rhythm,vibration and resonance of Mother Earth.The goal of the
craftsman is to uncover and extract the beauty inherent in nature by interacting with nature with his
tools. This sense of beauty,which equates the natural state with the purest state, is in line with the
teachings of Shintoism that still govern much modern Japanese thinking.Every attempt is made to
embrace nature in every aspect of daily Life. The fundamental teachings of Shintoism expound on the
total sincerity and purity of the heart.”
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P - SRS (Peter Revers) i <<??ﬁ1]fﬁ‘5pﬁﬁﬂ@%‘;?%‘?§ﬂ%’%> LR
TP AR RIS S o PRI R IR ok T P
i o [N PIRSR SERS T ET P SP Y SE  EL s g Y o SE IR SR
AR + i T  APOP S [ EE  TRD - PO
TP T TR R BB RN IR (SR > T
A i EW?%“WWW“‘ I SR R g
P -

I R SR - S R SRR S P

il P o TR ) VSO R R R S T IR
(T TR G o i AR LA e TR R R
UK ORI  FSHRIAN I8 AR - i3
B0~ RS TEIRO Ry ~ 4 = L%??, L= ?ﬁl?;%’? P s = B -

>

GUEE

0 Koh, “East and West : The Aesthetic and Musical Time of Toru Takemitsu”, 27 : “Today's
composers forget nature. They treat music like mathematics. There is no poetry. I think about nature
always. Or rather, [ don't think. I don't like to think. But you must listen to the sounds of nature - winds,
birds, sea. Musical sounds are not only those made by man-made instruments. Everything

living ,visible and invisible, has its sound and cycle. I try to picture the inner nature of sounds. Nature
must be part of music as it is part of a Japanese house. In the West you build houses with walls to
separate you from nature. You cut windows in rooms and see nature like paintings in a frame. That is
wrong?”

H ﬁ%%jﬁé%% ﬁ'_?*iﬁJ 1 A (DT DI D < Z2) (i it 2000 ) 264-273 -
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[’mfﬁ?‘i“Up the Garden Path : Takemitsu, Serialism, and the Limits of Analysis”

REHIE RN S TR E S e N N A e s = [Be
=Ip J%’l GEREE < T ORI 07 (R e - [ RL G Y IR
O g

_-Ellll

HAM AP H Y TR b A TAMS P F T AN X

FE A EJTY AL B A DR SE R RE A D ke P

(P e B Yy ot R Y R R S92 (Mussical Gesture ) » 071 ]
JEIV=: R (theme) » =5 il SE9R TERL P A B A (sounds [ £ - PHIFT
= (form) = | UL SE(V TRV & fo JEERSA Pk ol - 95T | LR T
FERHETE R T PR l"%i%ﬁi/[%‘*ﬁﬁﬁ R o P B Tt 2
F ISR o R SBUARR [ LRI AT » LR [ R
AR ST L AR TR AR PR R PR
TR PR [ pRLfot el DT BRI T2 PR BUREY 20 0 i
SRR > W R SR o YRR P R 9 LA
TR LAY > R B fﬁ e - fﬁﬂ‘%j P URL S 2EH, PR
PO SHPTE PUET FUIRH G o~ R0 R Pl S sa s poisst it
R TSROV RSO ESRET - FRRTOs PIA o g
FEBTEH 2R P PO T O WP Rt
TR R TR

* “For Takemitsu, the vitally important thing is the musical gesture in it self, and that the musical

materials filling out the space it occupies need not always be related to the ostensible “thematic”
content of the work in question, and might indeed be drawn from whatever sources the composer
deems appropriate for current situation.”
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7 [iJF “An Analysis of Takemitsu’s Bryce(1976) : with an Emphasis
on the Role of Articulation” A g?ﬁ_ﬂv " - jFﬁ LH T | (a single musical events) °
PRELTEF - (W (O RSTES A5 @ Cbeginning) - f{1F8

(middle) ~ 5#= (end) - V{4 ¢

-RBHEF - BFRFEN-BEE I - BRI N R AKRE AR

PRVBITCFAROR A - BHEFIFL - BEW 2 R 2L 2E d i
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*7 Ting-Lien Wu , “An Analysis of Takemitsu’s Bryce(1976), with an Emphasis on the Role of

Articulation”. (PhD. diss., University of California, 1987), 3.

¥ Wu, “An Analysis of Takemitsu’s Bryce(1976), with an Emphasis on the Role of Articulation”, 1-3 :
“T Asingle tone ; and " Amusical event | oran "event; are general terms, but they will be used

with special meaning throughout this paper. " A single tone ; as an entity dose not quantitatively mean

one pitch as a musically perceived unit, but denotes a central sound (a single pitch or group of pitches,

or a tone complex) in time and space. crystallized by undergoing a series of transformations of its

o]
yan
™ L
t;’ F LD ]
musical parameters. A tonal entity, F flat of flute, is supported by of the
IJQ— 0 EP 5
F—= £
- &
marmba in , and is shaped by the harp’s punctutation of
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an irregular, rapid, non-tempered fingure, as well as by changes of articulation (vibrato, non-vibrato,
specific fingering, normal fingering, key trill) and dynamic shading.”

* J[F1 Wu, “An Analysis of Takemitsu’s Bryce(1976), with an Emphasis on the Role of Articulation”,
2.
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61 % % http://www.thingsasian.com/stories-photos/2351 (2007/11/12 ) » Bruno Deschen
‘Aesthetics in Japanese Art’ : “Ma, for its part, is generally translated as " space | , but it can also
mean " time .1t refers to the space between event, as it is being perceived by someone, as well as being
expressed by an artist. It is not an abstractly calculated space, as is conceived by Westerners, but rather

a [sensory | , and I would even suggest , a sensually perceived space...In music, ma refers to the
silence between musical phrases, as well as how each of the phrases is performed. The same concept
applies to an actor, and refers to his or her artistic expression.”
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R EE BT R TR ETRLTS PR A s KL e
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T A (becoming)=Naru( | | ¢ ) © http://www.thingsasian.com/stories-photos/2351 (2007 = 11 k| 3 !
) : “Naru means becoming, but a becoming dependent on time, in which all event of life flow
progressively from one to another, or more specially, in which event is created from the previous one in
an unbroken time span. The notion of becoming in Japanese philosophy is a creative process controlled
by a vita energy called musubi,. which propels the event of life from one state to another through time.
In this line of thought, time is viewed as a natural process through which life evolves. It is not a
abstract concept distinct from life as is the case in Western culture. Time is viewed fundamentally fluid;
It can not thus be fixed and organized. Time in this particular sense cannot be controlled or manipulated,
It can only be grasped through it motion. It is a time impregnated with all that brings to life. Time is
thus perceived as a dynamic and evolutionary flow of life, each even begin a creation or an outcome of
the previous one.”
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% Peter Dayan, “Nature, Music, and Meaning in Debussy’s Writings” 9th-Century Music, vol. 28,
n0.3(2005). 217 »
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7 Dayan, “Nature, Music, and Meaning in Debussy’s Writings”, 217-218 : “In short, the popularity of
the pastoral symphony arises from the misunderstanding which more or less generally prevails between
nature and man. Take the scene by the stream! ....Oxen apparently come to drink from it(so the voice of
the bassoons invites me to believe); not to mention the wooden nightingale and the Swiss cuckoo,
which belong more to the art of M. de Vaucanson than to any nature worthy of the name....all this is
pointlessly imitative, a purely arbitrary interpretation.

The old master has written pages which contain far more profound expression of the beauty of the
country, simply because they give us no direct imitation, but instead a transposition for the sentiments
of what is “invisible” in nature.”

% Dayan, “Nature, Music, and Meaning in Debussy’s Writings”, 223 : “Only musicians have the
privilege of capturing all the poetry of night and day, of earth and sky.”

9 Dayan, “Nature, Music, and Meaning in Debussy’s Writings”, 224.
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1% Dayan, “Nature, Music, and Meaning in Debussy’s Writings”, 225 : “Nature as a totality
articulation of time, dose correspond to the laws of beauty; but it cannot be imitated or presented as a
sense or meaning; it cannot be said. Whatever art appears to say only correspond to fragments of nature,
but that fragmentariness is denied by art’s own nature. Art, therefore, dose not really say what it
appears to say; if it says anything, that thing is a lie.”

101 Dayan, “Nature, Music, and Meaning in Debussy’s Writings”, 225 : “I wanted for music a freedom
which is in her more perhaps than in any exact reproduction of nature, but to the mysterious
correspondences between Nature and the Imagination.”

102 2y = i ifl1 > Representation ¥| "l F}F"ﬁéﬂ = '—ﬁ;‘[iJ SPVERL > g q‘?ﬁ G4 %IEI?J’FE'
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128 Kakudoﬁ& Glenn, Confionting Silence. 96 : “Arc is a musical garden that changes with each
performance. In this metaphysical garden I tried to create a structure of tempo strongly influences by
the traditional idea of ma, which exist at the performer’s discretion in the Noh dream. Also, by allowing
the solo piano to stroll through the garden with changing viewpoints, the piece is freed from set frame.
It becomes a mobile strongly reminiscent of Heian period [794-1185] handscroll painting.”
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1 Kakudo & Glenn. Confronting Silence, 119 : “Westerners, especially today, consider time as liner
and continuity as a steady and unchanging state. But I think of time as circular and continuity as a
constantly unchanging state. These are important assumptions in my concept of musical form.
Sometimes I follow the design of an imaginary garden I have sketched. Time in my music may be said
to be the duration of my walk through these gardens.”
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143 Koh. “East and West : The Aesthetic and Musical Time of Toru Takemitsu”, 44-45. “The word ma
literally means space, an interval, a pause. in this sense, it means the “natural distance between two or
more things exists in a continuity” .In temporal terms, it means the “nature pause or interval between
two or more phenomenona occurring continuously” . In music, ma is a point in time between two
sounds existing in a continuity. It is different from the western concept of silence. Ma is a living and
vibrant part of sound that is even more powerful than sound itself.”
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