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Towards an Alternative Cinematic Poetics:
The Train-Image in Hou Hsiao-Hsienjs Films

Student: Mei-Jung Li Advisor: Dr. Kien Ket Lim

Institute of Foreign Literatures and Linguistics
National Chiao Tung University

ABSTRACT

This thesis attempts-to discuss Hou Hsiao-Hsienis films through the
concept of train-image. Inspired by Gilles Deleuzejsnotion of time-image,
the train-image is to problematize Houis three noted signature styles in
his films: jnostalgia,j jslow ness,j-and j-realism.j. The'train, however, is
not simply regarded as a diegetic symbaol in_his films, but instead a
metaphor combining train-traveling and film=viewing experience to
recapitulate the aesthetics of Houis films. In light of this, the
itrain-image,j Instead of the Image of the train, repositions the re lation of
the film medium and the spectators.

First of all, by applying Deleuzejs concept of crystals of time, my
research studies how the temporal frames interact with each other. Instead
of developing a linear succession, the past and.the memory subtly coexist
with the present. Secondly, my discussionaims ‘at assessing the relation
between the spectators and the films. The jslownessj in Houjs films lies
neither on the storyline nor the long take. Instead, the viewing position is
the key point. Using Huang Jian-Hongjs concept of obtus montage, | will
argue that the jaural imagej is a crucial element in Houis films. Finally,
based on the alternative aesthetic approach discussed above, | will
re-examine the relation between the aesthetics and the social context in
Houjs films. The concept of jrhythmj plays an important role in the
discussion on the above issue.

Keywords: Hou Hsiao-Hsien, Gilles Deleuze, Crystals of time,
train-image, obtus montage, aural image, rhythm of
cinema, Taiwan cinema, Chinese cinema
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