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Yi-Pin Lin Cello Recital

Student : Yi-Pin Lin Advisor : Shu-Zhuan Liu
Supporting Paper Advisor : Chien-Chang Yang

Recital Program

G. Crumb : Sonata for Solo Violoncello

R. Schumann : Fiinf Stiicke im Volkston

E. Bloch : Prayer » From Jewish Life No.1
E. Bloch @ "Schelomo" Rhapsodie hébraique

The program above was performed on;Sunday, June 24, 2007, 1:00 pm in the
Recital Hall of the National Chiao Tung University, The recording CDs of the recital

are appended on this paper.

Supporting Paper: Motive and Octatonic Scale in‘Crumb’Solo Sonata For Violoncello

Paper Abstract

Focused on George Crumb’s Solo Sonata for Violoncello, this paper provides a
detailed analysis of Crumb’s use of sound materials in this pieces, including the
presentations of minor-third motives and octatonic scale, their developments,
transformations, and interweaving sound effects. Based on the analysis, this paper

proposes appropriate musical expression and interpretation .

Key Words : Crumb, Solo Sonata for Violoncello
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