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演奏會曲目 
 

           易沙意：第四號無伴奏小提琴奏鳴曲，作品 27  
          葛利格：第二號小提琴奏鳴曲，作品13 
          拉威爾：小提琴奏鳴曲    

          普羅高菲夫：第二號小提琴奏鳴曲，作品 94a    
 

上列曲目已於二○○六年四月二十八日晚上七點半在國立交通大學演奏廳演出，該場

演奏會錄音的CDs 將附錄於本文。 
 
 
輔助文件：易沙意對法比樂派小提琴技術之傳承與創新～以其第四號無伴奏        

          小提琴奏鳴曲為例 

 
 

輔助文件摘要 
 

本文是以易沙意的第四號無伴奏小提琴奏鳴曲為主要研究對象，並附帶研

究法比樂派的發展背景和前人作品。藉由樂譜的分析和比對，找出此樂派小提

琴技術傳承的共同特色，進而與易沙意該曲相互比較。探究易沙意如何運用新

與舊的技術，來表現絢麗的小提琴音樂。 
 

關鍵字：易沙意，法比樂派，小提琴技術 
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Chia-Yin Liu Violin Recital 
 
 

Student:Chia-Yin Liu Advisor:Ting-Yuh Wu 
Supporting Paper Advisor:Chien-Chang Yang 

 
 
 
 
 

Recital Program 
 

    E.Ysaÿe：Sonata for Violin Solo No. 4 in E minor, Op. 27 
     E. Grieg：Sonata for Violin and Piano No. 2 in G major, Op. 13 
    M. Ravel：Sonata for Violin and Piano in G minor 
    S. Prokofiev：Sonata for Violin and Piano No. 2 in D major, Op. 94a 
 
 
The program above was performed on Friday, April 28, 2006, 7:30 pm in the Recital Hall of the 
National Chiao Tung University. The recording CDs of the recital are appended on this paper. 
 
 
Supporting Paper: E.Ysaÿe’s Continuation and Innovation of Violin Techniques of 
the Franco-Belgian School－Sonata for Violin Solo No. 4, Op. 27 
 
 
 

Paper Abstract 
 
 
This paper discusses E. Ysaÿe’s Sonata for Violin Solo No. 4 with reference to its 
historical position in the so-called Franco-Belgian School. This paper compares Ysaÿe’s 
composition styles with those of his predecessors. This paper demonstrates how Ysaÿe 
combines old and new techniques to show colorful violin music. 
  
 
Key Word: E.Ysaÿe, The Franco-Belgian School, Violin Techniques. 
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劉佳穎小提琴畢業獨奏會錄音CDs 

郭育君，鋼琴 
 

時間：二○○六年四月二十八日(五) 下午七點半 
地點：國立交通大學活動中心二樓 演藝廳 

 
Disc 1 

 1   E.Ysaÿe：Sonata for Violin Solo No. 4 in E minor, Op. 27 
易沙意：第四號無伴奏小提琴奏鳴曲，作品 27  　 　 　 　  

       I.  Lento maestoso 
    II.  Quasi lento  

      III.  Presto ma non troppo 

 2   E. Grieg：Sonata for Violin and Piano No. 2 in G major, Op. 13        
     葛利格：第二號小提琴奏鳴曲，作品13 
       I.  Lento doloroso ; Allegro vivace 

     II.  Allegretto tranquillo 
     III.  Allegro animato 

     

Disc 2 
 

 3   M. Ravel：Sonata for Violin and Piano in G minor 
    拉威爾：小提琴奏鳴曲   

      I.  Allegretto 
     II.  Blues : Moderato 
     III.  Perpetuum mobile : Allegro 
 
 4   S. Prokofiev：Sonata for Violin and Piano No. 2 in D major, Op. 94a 

普羅高菲夫：第二號小提琴奏鳴曲，作品 94a                 
     I.  Moderato   
     II.  Scherzo: Presto       

 III.  Andante  
 IV.  Allegro con brio 
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