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演奏會曲目 

 

  韋塔利：夏康舞曲 

  布洛赫：無言歌，選自哈西德教派猶太生活三景 

  莫差爾特：e小調小提琴奏鳴曲，作品 304 

  史特拉汶斯基：嬉遊曲 

上列曲目已在二ΟΟ七年一月十四日於國立交通大學演奏廳演出，該

場演奏會之錄音 CDs 附錄於本文。 

 

輔助文件：史特拉汶斯基作品中蒙太奇手法之演奏詮釋—以《嬉遊曲》   

         為例 

 

 

輔助文件摘要 

 

    本文以二十世紀作曲家史特拉汶斯基作品中的「斷裂」特徵為研

究對象，與電影藝術「蒙太奇手法」做連結，探討作品《嬉遊曲》中

蘊藏的蒙太奇技巧。藉由對史特拉汶斯基作品的斷裂特徵與蒙太奇的

了解，透過作品結構的分析，試圖找出音樂上的蒙太奇效果，以貼近

文本，尋求適於表現樂曲整體性之詮釋方式。 

 

關鍵字：史特拉汶斯基、蒙太奇、嬉遊曲 
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Wei-Chen Chang Violin Recital 
 

Student: Wei-Chen Chang                  Advisor: Ting-Yuh Wu 

                        Supporting Paper Advisor: Chien-Chang Yang 

 

 

 

Recital Program 
 
      T. A. Vitali：Chaccone 
      E. Bloch：Baal Shem (Three Picture of Chassidic Life) 
      W. A. Mozart：Sonata for Violin and Piano in e minor, K.304 
      I. Stravinsky：Divertimento 
 
The program above was performed in the Recital Hall of the National Chiao Tung 
University on January 14, 2007. The recording CDs of the recital are appended to this 
paper. 
 
 

Supporting Paper：Montage in Igor Stravinsky's Divertimento：A 

Performative Interpretation 
 
 

Paper Abstract 
    This paper studies the characteristics of discontinuity in Igor 
Stravinsky’s Divertimento by exploring the link between the practice of 
“Montage” in cinematography and Stravinsky’s discontinuous style. By a 
structural analysis of the piece, this paper intends to demonstrate the how 
the “musical Montage” in Divertimento can shed light on a better 
performance for the work as a whole. 

 
 
Key words：Stravinsky, Montage, Divertimento 
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張維真小提琴演奏會錄音 CDs 

黃士蘋  鄞蔚婷，鋼琴 

 

時間：二ΟΟ七年一月十四日(日) 下午4時30分 

地點：國立交通大學學生活動中心二樓  演藝廳 

 

Disc 1 

□1   T. A. Vitali：Chaccone 

    韋塔利：夏康舞曲 

 

□2   E. Bloch：Baal Shem (Three Picture of Chassidic Life) 

    布洛赫：無言歌，選自哈西德教派猶太生活三景 

     I.   Vidui(Contrition) 

     II.  Nigun(Improvisation) 

     III. Simchas Torah(Rejoicing) 

 

 

Disc 2 

□1   W. A. Mozart：Sonata for Violin and Piano in e minor, K.304 

    莫差爾特：e小調小提琴奏鳴曲，作品 304 
     I.  Allegro 

     II. Tempo di Menuetto 
 
□2   I. Stravinsky：Divertimento 

    史特拉汶斯基：嬉遊曲 
     I.   Sinfonia 

     II.  Dance suisses 

     III. Scherzo 

     IV.  Pas de deux 

          a) Adagio 

          b) Variation 

          c) Coda 
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