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Chen Hsin Piano Recital

Student: Chen Hsin Advisor:_Hsing-Chwen Hsin
Supporting Paper Advisor: Lap Kwan Kam

Recital Program

J. S. Bach: The Well-Tempered ClavierII in E flat BWV876
F. Schubert: Piano Sonata in A Op.120 D.664

F. Chopin: Ballade No.3 in A flat Op.47

C. Debussy: Preludes Book II: Brouillards, Feuilles mortes

Preludes Book I: Les collines d’ Anacapri
R. Schumann:  Fantasiestiicke Op.12

The above program was performed on Wednesday, March 21, 2007, 7:00 p.m. in
the Recital Hall of the National Chiao Tung University, the recording CDs of it are
appended to this paper.

Supporting paper: Debussy’s Prelude Les-collines d’Anacapri: Style, Aesthetic,
and Interpretation

Abstract

Starting with a discussion of Debussy’s musical style and the aesthetic of
prelude, this paper studies his “Les collines d’Anacapri” from Préludes Book 1 No.
5, concentrating on its form and structure, as well as interpretational issues such as
pedaling and tempo. Comparisons of the available editions and recordings are also
provided.

Key words:_Debussy’s style, aesthetic of prelude, pedaling, editions, recordings.
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Disc 1
The Well-Tempered Clavier II in E flat BWV876

TiopmgFe B $- B % E 43 BWVST6

Piano Sonata in A Op.120 D.664
¥ 1354 F 299 A+ D.664

Ballade No.3 in A flat Op.47
b ELAEY 0 TR 47

Preludes2: Brouillards 5%
Feuilles mortes & ¥

Preludesl: Les collines d’Anacapri  [# j+ & 2 ehpe b

Disc 2

Fantasiestiicke Op.12

e iTE 12

I .Des Abends (& 75\ )

II .Aufschwung { 39 )
II.Warum ? (& = A& ?)
IV.Grillen (# )

V.In der Nacht { &% &2 )
VI.Fabel (% % )
VI.Traumes Wirren (% % )
VII.LEnde vom Lied (& % )

il

J. S. Bach
= & (1685-1750)

F. Schubert
&-1axF (1797-1828)

F. Chopin
28 (1810-1849)

C. Debussy

“F 5 (1862-1918)

R. Schumann
4% (1810-1856)
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