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The Calligraphy of running hand is a kind of typical art of Chinese culture . The most important thing in
this art is fluidity and changeability, just matches the topic of free- form architecture.

Depending on the development of digital tools, we try to build a 3-dimensional model of running hand type
calligraphy, then give it the function of China calligraphy campus.

This is a way we get to connect modern architecture with traditional culture, and this is the way we choose

to identify our culture and architecture characteristic in the brunt of globalization.

// Taipei / 2006 / summer //
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