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Shih-Yang Lee Piano Recital

Student: Shih-Yang Lee Performance Advisor: Hsing-Chwen Hsin
Composition Advisor: Chao-Ming Tung

Recital Program

W. A. Mozart: Piano Sonata in F major, KV. 533/494
F. Schubert: Piano Sonata in A major, D. 959
A. Scriabin: Mazurkas Op. 25 Nr. 1, 2, 8
Mei-Chun Chen: Chase
Shih-Yang Lee: Zwischen Schwarz und Wei3 (World Premiere)

The Program above was performed on Thursday, January 9, 2008, 19:30 p.m. in the
Recital Hall of the National Chiao Tung University. The recording DVD of the recital
are appended on this paper.

Supporting Paper: Zwischen Schwarz und Weif for solo piano

and its compositional ideas

Abstract

The supporting paper consists of two parts: the musical composition Zwischen
Schwarz und Weifp and the essay expounding the ideas, materials and the interpretation
of this work.

Zwischen Schwarz und Weif for piano solo is a three-movement piece. It is
inspired by the spirit of freedom, possibilities of spontaneity, surprise, experiment,
and discover when improvising. Through an overview to observe the place in the
history of improvisation. Furthermore, I will discuss the musical materials applied in
this composition and the relationship of the performance practice and its
interpretation.
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FEHmFHE ¢DVD

PERF 14 L E- 0 4 paLt =gl LA
PEIREIECFERY - TR

DVD

(1) W. A. Mozart: Piano Sonata in F major, KV. 533/494
T F < F gy 0 175 533/494
I. Allegro -4+
II. Andante =&

III. Rondo: Allegretto #3d - £ B-4%

(2) F. Schubert: Piano Sonata in A major, D. 959
o AT ERY > T8 959
I. Allegro P-4=
II. Andantino ‘| {74%
III. Scherzo: Allegro vivace &g dl i M Pir
IV. Allegretto A} #-1%

(3) A. Scriabin: Mazurkas Op. 25 N&: 1, 2, 8
R F BB RY D TR F 128

(4) Mei-Chun Chen: Chase
T2 B

(5) Shih-Yang Lee: Zwischen Schwarz und Weif3 (World Premiere)
FEH 292 (®AEW)
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## 5w Gyorgy Kurtdg: Spielen 3= 3P

= with the palm, perhaps with five fingers

%ﬁ % = with both palms laid side by side
B
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M = with the fist laid flat

= with “circling” palm;
The palm on the white ke

the fingers should attemp
black line and ‘." )

= with “rotating” palm;
'J T

The two edges of the palm
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