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Yi-Yi Lin Flute Recital

Student: Yi-Yi Lin Performance Advisor: Fan Man-Nong
Supporting Paper Advisor: Lap Kwan Kam

Recital Program

Henri Dutilleux: Sonatine pour Flite et Piano
César Franck: Sonata in A Major for Flute and Piano
Frank Martin: Ballade pour Flite et Piano
Albert Roussel: Joueurs de Flute, Op.27

Paul Taffanel: Grand Fantaisie
(on themes from:*Mignon” by Ambroise Thomas)

The Program above was performed on‘Thursday, December 13, 2007, 19:30 p.m. in
the Recital Hall of the National Chiao Tung University. The DVD of the recital is
appended on this paper.

Supporting Paper: Dutilleux’s Flute Sonatine
and the Artistic Value of Early Works & Examination Pieces

Paper Abstract

This paper focuses on Dutilleux's Sonatine for flute and piano, traces first its
background in the tradition of the Paris Conservatory and the French Flute School,
then analyses its formal, performing and interpretational aspects. Discussions on
aesthetic issues, such as the relationship between the critical perspectives of composer,
performer and audience, lead eventually to the rehabilitation of early works and

examination pieces.

Key word: Dutilleux, Sonatine.
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Henri Dutilleux: Sonatine pour FlGte et Piano
HEELE DR FEd

César Franck: Sonata in A Major for Flute and Piano
EWRCAAARY Y

I. Allegretto ben moderato

II. Allegro- Quasi lento- Tempo 1

III. Recitativo - Fantasia (Ben moderato - Largamente - Molto:vivace)

IV. Allegretto poco mosso

Frank Martin: Ballade pour FlQte et Piano
BT AEY

Albert Roussel: Joueurs de Flate, Op.27
BRERE CR¥ A IER27

1. Pan

II. Tityre

III. Krishna

IV. Mr de la Péjaudie

Paul Taffanel: Grand Fantaisie (on themes from “Mignon” by Ambroise

Thomas)
BERAE BB
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