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1. Fantasy and Fugue

Franz Schubert (1797-1828)

Piano Sonata in G Major, D. 8§94
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1. Molto moderato e cantabile

2. Andante

3. Menuetto: Allegro moderato

4. Allegretto

Sergei Prokofiev (1891-1953)
Sarcasms, Op. 17
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1. Tempestoso

2. Allegro rubato

3. Allegro precipitato

4. Smanioso

5. Precipitosissimo

Isaac Albeniz (1860-1909)

Iberia Book 11
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2. Almeria

3. Triana
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Abstract

From the point of view while playing three pieces of Albeniz Iberia Book
I, from general to specific, this thesis first explores Spanish folk music
elements behind the rich content of the text in order to reveal the essence of
Spanish music—the development and musical feature of flamenco, which is
the foundation to interpret the work. Investigating the musical background
and different phases of the composer as the following agenda makes the
context of Iberia traceable to the players. Musical analysis includes the
relevance and commonality among the three pieces and discusses how
Albeniz utilized Spanish folk music elements and how he composed in details.
Performance Practice talks about the author’s own observation on aspects of
tempo, texture, phrasing, articulation, dynamics and sonority.

Key Words: Albeniz, Iberia, Spanish music, Spanish piano music, flamenco
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10 Bruno Nettl, Folk and Traditional Music of the Western Continents(New Jersey: Prentice-Hall Inc., 1990):
122.

" Ibid., 121-22.
12 Robert Stevenson, et al, "Spain," In Grove Music Online. Oxford Music Online,

http://www.oxfordmusiconline.com/subscriber/article/grove/music/40115pg1 (accessed Dec., 2008).
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3 Robert Stevenson, et al, "Spain," In Grove Music Online. Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/grove/music/40115pg1 (accessed Dec., 2008).

4 ST PUIHPE B ERAY T [ﬁj%iﬂﬂ » "2 Israel J. Katz, "Flamenco," In Grove Music Online. Oxford
Music Online, http://www.oxfordmusiconline.com/subscriber/article/grove/music/09780 (accessed Dec.,
2008).

> Bernard Leblon, translated by Sinéad ni Shuinéar, Gypsies and Flamenco: The Emergence of the Art of
Flamenco in Andalusia(Hatfield: University of Hertfordshire Press, 2003): 66.

® Ibid, p. xii.
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17 Marion Papenbrok, "History of Flamenco," in Flamenco: Gypsy Dance and Music from Andalusia, edited
by Claus Schreiner(Portland: Amadeus Press, 1990): 42.
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0 Bernard-Friedrich Schulze, "Esthetics, History, and Construction of the Flamenco Guitar," in Flamenco:
Gypsy Dance and Music from Andalusia, edited by Claus Schreiner(Portland: Amadeus Press, 1990): 123-24.

2 P P PR ETEINEEE > http:/www.flamenco.com.tw/story/story.php?sy_no=10 e

% Marion Papenbrok, "History of Flamenco," in Flamenco: Gypsy Dance and Music from Andalusia, edited
by Claus Schreiner(Portland: Amadeus Press, 1990): 36.

3 Christof Jung, "Cante Flamenco," in Flamenco: Gypsy Dance and Music from Andalusia, edited by Claus
Schreiner(Portland: Amadeus Press, 1990): 68-69.
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4 EPR[f : Israel J. Katz, "Flamenco," In Grove Music Online. Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/grove/music/09780 (accessed Dec., 2008).

% Ehrenhard Skiera, "Musical Forms and Techniques for the Flamenco Guitar," in Flamenco: Gypsy Dance
and Music from Andalusia, edited by Claus Schreiner, 136-46(Portland: Amadeus Press, 1990).
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2 Ibid: 284.
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Cante grande With guitar Andalusia :Cana
accompaniment(danceable) Polo

Gypsy Livianas
Serranas
Siguiriyas
Soleares

Without guitar Andalusia  Saetas

accompaniment(not danced)  Gypsy Carceleras
Debla
Martinetes
Tonas

Cante With guitar Danceable  Andalusia Peteneras
Intermedio accompaniment Taranto

Gypsy Tientos

Not danced Andalusia  Cartageneras
Fandangos
Granainas
Jaberas
Malaguenas
Media Granaina
Tarantas

Cante Chico With guitar Andalusia  |Chuflas
accompaniment(danceable) Colombianas

Fandanguillos
Garrotin
Guajira
Rondenas
Sevillanas
Tanguillo
Verdiales
Vito
Z.orongo

Gypsy Alboreas
Alegrias
Bulerias
Cantinas
Caracoles
Mirabras
Romeras
Rosas

Rumba Gitana

4 WA #2EI 1| Donn E. Pohren, The Art of Flamenco(Madrid: Society of Spanish Studies, 1990): 165-66.
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Tangos
Zanbra

With or without guitar
accompaniment(not danced)
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Andalusia

Bamberas
Campanilleros
Marianas
Milonga
Nanas
Temporeras
Trilleras
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