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Yi-Wen Ding Harp Recital

Student: Yi-Wen Ding PerformanceAdvisor: Shuen Chieh
Composition Advisor: Chao-Ming Tung

Recital Program

C. Debussy: Reverie
J-P Rameau (edited by Reni€): L' Egyptienne
N-C Bochsa: Toccata
C. Debussy: Arabesque:No.2
J-M Damas: Tango
E. ParishrAlvars: Introduction-and Variation on Themes from Bellini’s Opera
“Norma”
A. Zabel: Harp Concerto, op.35

Yi-Wen'Ding: Vibrating

The Program above was performed in the Recital-Hall of KHS in Taipei. The
recording CD of the recital is.appended-on-this-paper.

Supporting Paper:-The Musical Idea and.Its Realization Behind
"Vibrating", for harp solo

Abstract

The supporting paper consists of two parts. The first comprises the idea behind the
composition, the layout of the musical thoughts, and the motivic and structural
analysis. The second consists of the musical score of “Vibrating.”

The thesis describes the spiritual state while composing. It explains the process and
the realization of developing new acoustics and new performance approaches on the
harp. Apart from that, the composer invented a new composition technique by
exchanging space and time with pitch register and note values, which together, express
the love of the universe, the mysterious character of the transcending time and space.
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