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"There is the difference between truth and fiction . Fiction has to make sense.
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Abstract

"There is the difference between truth and fiction . Fiction has to make sense. “

Designers realized the real world through
their fictional works .

There are not always the rules in real circumstances,
but designers always have to find out the hidden orders
of reality as the logic of form in their works . They
follow the rules to make their works match the real
environments.

Besides the thinking of human as subject, there are
many materials and phenomenons among people and
surroundings . (Mediums ) This portfolio is based on
the thinking of mediums . Through the observation and
research of mediums, | realize the characters and
rules of these mediums and extend the possibilities
and limits of changing . Focusing on the linkage of
society and history , | try to get rid of the original
prejudices and imaginations of architecture form by
the study of different mediums . I try not to pay too
much attention on myself ,but see how these mediums
change the relationship between people and
environments . With the new discovery, | hope |l can
find another way to create new building form .

There are three different studies of mediums in this
portfolio, including water . shadow and formwork, and
four real projects :

1. Water . Using the change of water level creates
different spaces to contain different activities in
different time, and represents the relationship of
internet communities in real environment . The water
plaza as the important public space in the city provides
an unique view and a place for social communication
for people coming to the library and citizens .

2. Shadow . Shadow represents the history of space
and leaves the memories to the people . In this case, |
transformed the shadow from the trace and evidence of
the urban history into the space image of new urban
gallery that connect the common memories in different
times.

3. Formwork. In the construction system in Taiwan, we
reuse the formworks again and again . If we take this
advantage of formworks to the extension or changing
during the life cycle of buildings , we can save the
money of moving formworks and the need of extension
and change can also be satisfied . Inthe NCTU
architecture exhibition case,ltry to find a sustainable
way of using the formworks during the time of
exhibition and after it, giving the formworks a second
life in every periods of life cycle of construction. A
purpose of connecting the academy resource and
construction system shows the idea and the potantial
of sustainability of our society .
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