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This year’s project will focus on the relation between the body and writing.  Basically, the
project is meant to think of and, if possible, to answer the very question that emerges,
almost inevitably, out of my previous project on the bionic being. The question goes thus:
does the body exist? And, if so (as it is hard to argue otherwise), to what extent and in
what regard can it be conceived of as existent, as an entity whose nature, depending on that
“extent” and “regard” | am about to venture into, can or cannot be grasped, or can be
graspable only this or that way?

A conflict seems always there in thinking of the body. On the one hand, there is no lack of
research evidence that details on socio-political and cultural factors in controlling the
direction of bodily maneuvers (mobility, docility, and usability) as well as in determining
the sedimentarity of bodily significance (sexuality, alterity, and subjectivity). Hence the
move to reduce the body to palimpsest (textuality) or, better, to release it from
biologico-organic mass (substantiality). Yet nor is there any lack of doubt that how much
free the body can be written and rewritten on, piling layers up over layers of differential
meanings to no limit.

It is true that the thinking of the body will be pressed hard if it means itself to go back the
body’s origin or to retrieve its presumed lost immediacy. Yet it is never less true that the
body seems always already bounded, always already has its boundary, no matter how
elusive or mysterious this delimitation may appear, within which subjectivity becomes of
itself possible.  The bodily textuality, as it were, may never seem so free as is thought to
be.

In other words, to textualize the body is one way to “bracket”* the body as substance, thus
presupposing the existence of the body as always noumenal. The question worth being
asked, in turn, is this. Is the body, or can it be, phenomenal? What is the body’s
phenomenality? And, following from the body’s probable phenomenality, what would be
the repercussions on its noumenality? Running through this back-and-forth movement
between noumenon and phenomenon is the signifying mechanism of writing that is always
so potent and impotent at the same time in making something possible.

The project’s main concern is thus building up a dialogue (or making up a dialectic)

between phenomenology (with Merleau-Ponty taking the front seat) and feminist philosophy
on the body (with Judith Butler standing on the stage center). However, this process will
never be so philosophical as badly losing its bearings in careful circumspection of the sign



system of literary writings. It is hoped that the final result will be none other than a
welcome, however guarded it may be, awaiting literary and cultural texts on cyborgs and
bionic entities.
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