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Television and popular music
Keywords : Australian television, Australian music, national culture, popular culture

The focus of the study is on the dynamics of Australian television and popular
music. Australiantelevision isdistinctive in itsinstitutions (the mixed
commercial-public system) and its mix of programming. Nevertheless, criticism of
the level of American content is still heard.  This criticism attacks Australian
television as being unoriginal, and sees American influence as leading to the
“Americanization” of Australian culture, to increasing commercialization (sacrificing
quality to profit) and standardization (all cultures becoming the same). But this
study will prove that as agenera criticism the idea of “ Americanization” seems
wrong. Furthermore, the study will explore the meaning of the famous sentence by
Tom O’ Regan, Austraian television scholar, “Australiais a good place to watch
television.”

In the part of popular music (rock and roll especialy), it has been incorporated
not merely into the industry, but also into the nation.  This subcultural formis
enclosed within dominant constructions of an Australian character, invoking radical
egalitarianism, lack of pretentiousness, etc., opposing the values of the big capitalist



American music industry. Making a cultural policy on rock music isto feature its
postmodern status: it is not an indigenous musical form.  Rock music is indeed part
of Australian culture--as a set of signifying practices which have to signify within this
culture, speaking to, of, and for it as well as reproducing more global transformations.
So without getting into arguments about national identity, about what constitutes or
signifiesit, one can accept that rock music is subject to the regime of pleasures and
meaningsthat is called Australian culture. A cultura policy for the rock industry
must aim at being able to guarantee that Australians are able tot gain accessto the
industries producing, broadcasting, and disseminating music for the culture, and to
maintain minority interestsin acommercial market-driven industry in order to
recognize, if not serve, the interests of al members of the culture whatever their class,
gender or subcultura group.
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