ITHRRAEZANLREE ¢ 54

BEIK L
PATEATR -
FIFA L HERE B 3 %X i@
— P xHE

AFEE —FARTAELRET R
HRMPHERE R DRI FF3
WH AP EEE BT F
ZHAREF AL RELESTE N
%ﬁ%mi%%tﬁﬁﬁdm BHE R
M N R R Ao g R E AT S (4R
R BB R E R # ﬁm%%<ﬂﬁﬁk>
Bk T X ARREY ) % RERAEMRE
RN E -~ RARBFZEER ABIES -
&% % iR REBUS B8 b#
MPAFHAG BEER S EETEUA
HA (RMHE) B2 REERAN "]
W Ry RBEHLERGEER ° P irdke
LOX AL EIASY (FFHHEL)
(1886) - T A&y (A2 A8y E1E)
(1891 ) ~ M R w3 8 (R R)
(1897) - M (BmR) K648 R
HEHE BREEEERURB R

TORFIRBEAELRTERN I RZ
K& o HIRE F AR & O 845 AL

1% > BHAHARERBTERBHLNR > BESE
e B REES B (R R) HE
BRETAHLREBB XS TIH PEL
TR R BRI R BWA R
B o

FEHE =y BAREENH (R
£ %) ?x*aﬁi?éﬁféﬁé i 35 IR FH R
MEEBEERCBAER - BIHERE
m@%m»bﬁ%Wd%¢%”%rR%
XA 2EE ARFABERRWEIRE
3&¢%@%%&&?%K%%ﬁ@&i
& & REAREEBNR HFHEF
%7 L B AR YAE G AR 0 A EREFAL
Bk R EEAL e Regit
TR ERELAEEF—EBEE -

Bl 423 -
iﬂﬁc{b

B S A B XS

- NSC 88-2411-H009-012-B7
87 #08 A 01 B =88 +07A 31 B
BEREIBAEZXE A

BT B R IR

Abstract

The first year of the this three-year
project investigates the English gothic fiction
of the late eighteenth and early nineteenth
centuries; the second vyear studies the
sensational fiction of the 1860s; the third and
final year attempts to research the gothic
horrors created at the end of the mineteenth
century. Combining gothic elements with
sensationalism, these gothic horror fictions
featuring “monstrous” protagonists provide
more than cheap sensations, as believed by
their contemporary reviewers, but follow a
tradition of gothic monsters established by
These textual
monsters, either creatures with supermatural

Mary Shelley’s Frankenstein.

origins or products of scientific experiments,
crystallize the political and cultural issues of

the 1880s and 90s,
Imagination, nationalism, racial ideologies and

such as scientific

fear of (homo)sexual desire, and represent a
strong fin-de-siecle anxiety of the late
Victorian era. Among the more well-known
gothic horrors of the period are Robert Louis
Stevenson’s Dr. Jekyll and Mr. Hyde (1886),
Oscar Wilde’s The Picture of Dorian Gray
(1891) and Bram Stoker’s Dracula (1897).
With its narratives of supematural power,
current theories of science and technological
imventions, implied nationalism, imperialism,
racism and homoeroticism, Stoker’s Dracula
1s arguably a representatrve text of gothic
horrors, and the king vampire, Count Dracula,
the fin-de-siecle par

“gothic monster”



excellence.  No wonder dunng the last
hundred years 1t has such a lasting influence
on the popular imagination of the west,
especially on the development of the film
industry and horror fiction. Therefore this
project will first look into the creation of a
vampiric monster in Dracula and go on to
research the ideological underpmmngs of the
production and consumption of this hterary

monstrosity.
Specially three areas will be covered: to

study the operation of what Judith
Halberstam terms “the technology of
monstrosity”  through  analyzing  the

competing discourses of theology, scientific
theories, nationalist, impenalist and racial
agendas as well as (homo)sexuality in
Dracula ; to discuss the significance of gothic
horrors in terms of the evolution of English
gothic tradition; finally to draw a tentatrve
conclusion of the social functions of popular
fiction in general and make a contemporary
connection by reflecting upon the social
conditions and the production of popular
culture at the end of the twentieth century.
Keywords: Gothic Hormor, Victorian
Literature, Popular Culture
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