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Abstract

As capitalist democracy almost becomes the only option, how is it possible
to imagine an alternative form of democracy in the post-Cold War era? At
the end of the Cold War, there has been a surge in transborder collaboration
among workers of people's theatre in Asia since the 1990s. These workers share
the same concern about the people-based democracy and practice it through
international collaborations in the 1990s. This paper revisits their experiences
and points out that the “mass line” is a reference point for them to carry out the
practice of “minor transnationalism” and “popular nationalism” By so doing,
the author of this study indicates the vision of people's democracy presented
by the workers of people's theatre in Asia. After discussing their practice,
the author reflects on the realm of Taiwan’s theatre and the issue of “minor
transnationalism” as well.

Keywords: People Theatre, Minor transnationalism, Popular nationalism, Mass
line
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